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No,I ! ve told you,l 
donT want your Daltrey 
records* 


How would you like 
wo find MICHELE 
MERCIER sitting in 
your local? f\ 


Snotrags,issue 14,already a. 
z&w months old but hopefully we 1 re 
na.rr 0 w 3 .hg the time aborts a fraction 
with each issue that crawls out on its 
unprotected belly.for the next issue 
L we got The Lnag es (formerly known a s 
* - L LaStarra) p lus therell be Housewives 
and The Klingons,Occult Chemistrv Les Am&ehec » j _ olc ®> ^ 8 ®t it,aD’„'Lo interview 

? «*«: pi „ s . ^ A'^/eX'Vi M ? r “ tri, 

have so theyll fee in They seem X , repiy to my letters.far Cheapperfume 

5 s tss-ssssri. 

S JCtSpld ^®toJeSmlrt?ja^i^g S xs t!!kV^SSTZ li- 

admit they like it'Tony n ow conveys his feelings a^Uwadkt Pup P^*® s ’ so,neone Prepared 
varied and na.tural way.Just cos it is n t ~ ^ * ghts In fajr more irrteresting 

«* * w.* X&'S.'E&SKi: 2?.\}y "*■ “v- 4 -"" «m 

C< "" ,,Jr “ “«■=>• *««* to their i tests.Poser !s «*» *- 

tv. wU1 -« «.. t !«*.„**_ 

not just the band either)olus in** ^ v ^yond involved past, and present/* 

set pi, of u.e^ots^u er “e» o^t ?.!*•'• £ ° f “'thite.hlsorf anyone, 

on his face,a rose in hi s hair .•«,» +h «. “ , ® , . & *• w "oare-you routine ,a a fin 

lot like GEN. T„ and that cant kj bad lasted routh^ sour l ooking, and it sounds a 

of lone tunc „ n -The, . . .7 ^ nan.wasted Iouth remind me off a catch 

Dollars Ue slr^t ^one^f TJ ** ^ ^ C ° P ’^ d *^ b 0 ^ds the, - 
btreet is one of their very bes*.Cr«w S >, fixers are real 

strange a.nd X cam! make out-^ear styLc Tt 

doesnt seem to enter into categories .A 4-track 

ep which is drab/intyresting with alternative 

playings.XSDischarge'Lifes a wank' ep sounded 

crap first time I heard it but it grows and 

grows .dnd how could i go without mentioning 

the new one from The Cravats called... 

I'ip hoping for a good response to the ants 

thing.Adam rates our line so he'll help make itt 

good.Any self Respecting antperson must get. one 

Dancing®id ^et in touch.Lost your address. 

Any info from anyone on new and interest! n« 

n fram U ^ i ^ 


oands . J 5 n anyone on new and interest!no 

£rw * e ^ ds -«-., ?! , ?E ,. rjtbine : se 
m|>leX 129 01a ^«- , StanweU, Stain es^ w ^ 
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WoT about the Clash? 
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PHOTOS B'Y NUtW.. 
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U.R.WAY. 

VK 6£&AT, Lu to rv s ih« Moonlight and 

7 loped along to see them play the usual fan tart 
ie stuff.Bloody little perverts. Ought "to be horse 
whipped.Mot as much as the 'press* though.All the 
ose shit bands the* so graciously tell us about ® 
ever masses o£ page s( Echo, aka iots,Vah heat, .ex 
clamation mark optional. Talking heads, from all 
ends of the spectrum.and they ignore the really 
good punk b&nds.1 do Mean really good,I'm not 
talking about k punk* bands like the Rejects,! 
cant, be cos I* n sttll awake. But. of course the 
Rejects are the finest, bhdd the world has ever 
known(tha*s alright, they wont hit me now). 

UK Dekay may look a doxy bunch of cretins 
but they arent. They have a finesse in producing 
sounds that grate deliciously.Warts n' all. 

O.K. into the dressing room and talking, talk 
ing, talking.... 

Tell us about the shop. • 

Soon , (for that is what they cal! him!) The shop, 

«r...we' re opening up an alternative independent 
shop in Luton.. .Luiens a pretty dead place, thereg 
has been nothing happening’there on the. new wave 
scene,the modern scene,We feel if we can open up 
an independent shop stocking records,fansines, 
and be a meeting place like er. .Rough ... 

Abbo .Teah ,like Rough Trade,but, the catchment 

Gssqq® gonna be like Stevenage,Bedford,Leighton _ 

Bu&zaxd,fifteen miles radius around.its not just Lu 
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What drives a man to 
crave sex with a dead 
woman? Is he so 
perverted that he must 
be disposed of to pro¬ 
tect society from his 
ravages, or is his be¬ 
havior an emotional 
problem that can be 
helped by a therapist? 
Read this revealing ac¬ 
count of the life of a 
man driven by forces 
he can neither control 
nor understand. De¬ 
cide his fate, and the 
fate of others like him, 
only after learning the 
true meaning of his 
' problem. 

i* 

The involved and gripping 
tale of a man who could 
only find sexual pleasure 
in the arms of a corpse! His 
warped and twisted desire 
drove him to commit the most 
horrible crime known 
to man... NECROPHILIA! 


T 


ten thats dead, its a. common phrase,everywhere* 
dead,it really is I'm afraid. 

fan*Hew did. you actually gat the shop? 

Spon .Weil we needed somewhere t® live and 
practice...we can practice in the basement 
we used to live in &. terraced house in (blu^) 
but. 'tiie council pulled it down.We were the 
centre of what was going on in the punk scene 
in Luton.. 

Abbo.We were the sort of innovators and the 
focal point. , so it was our responsibility to 
keep the scene going.Wot only for our own int 
west but for everyone elses. 

^ Spon Weflve. killed several birds with one stone 
getting the shop,we were lucky,we went round the 
estate agent^ ,he said 'I've got a couple of pr 
operties.Xts gonna be herd to make it 

break even,but if it ean subsidise 
us.. 

Akho.Livin and rehearsiag. 
Spoa .We also need a centre 
for the band .Telephone.. 
Pan boesnt itecost a loti 
Spen. fes,well ..its 
costing about £25 a 
week to rent. But then 
again if youre liv¬ 
ing in i bedsit you 
are paying eight or 
ten pounds a week. 
Pan .Por everything, 
lz.5 doesnt Sound ©1 
let.I’d HevC-4-hougW it 
U>ould Cost more. 














to 

Abbo. Yeah, see we got the Arrul.tlr C«r»tre A ,Lts really expensive for a. shop inside but. much 
cheaper eutside^roost people just walk into the centre.. 

A discussion fol lows conCfemmj the an ts ? and skinhead trouble at various gigs* 

Steve.We have a bit of trouble with local skins xn Luton/ Segovia 1 .A bit!C1augbs)Gangwaxiaure, * 
Abbo.That couldve stopped though now. Steve* Oh T thats e<os theyre fucking recovering. 

Abba.Luton skins aren't like other skins,’theyre thick as shit- pan.Whats the actual Luton 
scene like,where caw ounks go?Where do they hang around and where should they avoid?(eH). 

Abbo . Wei l there used to be a pub called the grapevine,£irst of all it used to be The Royal 
in 18, had live bands on. .The (Wamsacs, Lurkers, Ihe Doll,., lots of Eater type hands, who were the 
same sice as us at the tlmefuid that got closed down cos someone got stabbed to death down 
there,although it was a Heavy night it closed it down for all music.We opened it up again 6 
months ago and it went cpiite peacefully s® the laridMords starting up again but hes not too 
happy about having new wave bands.The Grapevine thats closed down totally,too much hassle xx.Xk 
with the punks,cos alot of people in Lutoro are picking on the punks y' know.When theyre bored 
theyll come down the grapevine and beat a few punKoes up.Lots of young punks too in Luton.We 
played these last couple of free openair gigs in Luton so they could see us* 

Part* Where are the places to avoid? Abbo .Just any pub other than the Grapevine.BaronO 1 3e<*f(l 
think thats what he said’) Thats just about safe but you get picked on in any pub ,have some 
sort of fight. Pan I saw a cinema; up Little steps. Abbo . Thats the abc, a wank stain, usual 
trendy sort of place.Just the general centre of town you^aurantee if. you walk through it 
Friday, Saturday, Sunday you’ll get in some sort of fight. We went through a. stage of walking 
back from the grapevine to (mumble) street there was ag&ro of some sort^everj twne - 
Pan . When you get bored you f^o out and draw fire? 



Sco-tv»A 










Abboc Ho,we donT.we’ve got to go -through -town to where weTnro"® _ 

—lTve Wes went a different way once,went through a roundabout, one week, and a big group,of 
lads' decided to have a go at about seven of us...ten or twelve of them. Steve.Great big 
scrap in the middle of the road* Abbothevre a. bit worried about the punka At present.At. 
the carnival there w% only about two hunted punks in all and a. lot of them are very small, 
and an eqstLl amount of big trendy disco boys and skinheads and the punks gave em ^uite a goo 
rue for their money.Spon got arrested. pan.Got a court case coming up? Abbo .Yeah him and 
Chris our manager,in inverted commas,a friend.The police didnt dace g® into it,it was just 
one massive scrap.Steve got hit on the head with a bottle while he was piling, with US,an 
»Mecr©ohiHa".Si^ov* a., (matter mutter) "I’ve Had enough,Rill em”set all the punks on the skin 
heads. The* alT Va^pIst my mum down the road. Steve lt was all while our third number was &om 
^en. Abbo.That was about ten to three and the pubs closed at three,they all piled down the. 
park'wT'werent |oh«3 play at but we had to cos some people had come from Wellingborough and 
Leyton and Stevenage. D» d that tor then pan.lt: said in Zigaag you organise gig 5 .-- Abbo.Wt 
do a few We've got the baron o'beef now,we had a word with the Landlord and hes got other 
Uiton bands like the cosmeta x and the stat.cs.A band from Northampton played there last 
week and we went, on and did one number and a few joke numbers. Pan. Wha* ones? ApkoWeXl it 
was The Stevie band cos c=s*. my first names Steve, his first names sfve, his is and our first, 
bass player out of pneumam a. - the four of us.Did ymca,Coo-ca-choe and a load others,almost 
like a cabaret band. .Cos we never do ether peoples numbers m uk dekay so it gave us a chanc<s 
to do some.So we reformed and Hammonds forgotten how to play bass which fucked things up,but 
itt»was a good happy atmosphere down here. Pan. How many bands in Luton? Seg.Half a oxen, 
abb© Theyll give us a hand but theyre all where wevrere at this stage last year,no resources. 
<*Ty Segovia works at the moment, pan.What as? beg Trainee draughtsman.Draw pictures of housi 
s all day, step ladders. A meagre thi rty t\nh<i a week.So we havent got much money which is why 
we're amazed by thei r gear out there (Manafactured Romance)..we 1 ve got the finance we' re 
thinking of using it on the shop or putting another Luton band single out. Theyre all into *h< 
idea but theyre not that experienced arid they want to work at it a bit more. S poft . A lot laore 
could He happening in Luton. Abbo .lt j use needs a focal point,which the shop might give it. 
Place for people to meet.sit down and talk abou^things co S our gigs are the only places 
rQ©S>le to meet-Bit. of' a shame really. Pan aim® other bands trying any thing, like 

tkat?Abbo. Whats this? Pan.The shop. Abb®. Oh, its a logical progression from organising gigs. 
g, the record.New were wi th fresh ,we got a lot of weight ottf Our miftds.lts a bi t- of a hassle 
when youre recording ,t,and bh-n you have to get the la^uer done and then your© worrying afe 
out the. pressing .doing your own cove rs, s tamp* n% your own labels.Then gotta distribute 
gets to fee a bit of a hasskn.You tend to fo abo.it the music. How we've had Presto takee 

over all the hassle,we re only record'.ne more or Ivss.and we're doings the c.oVer As well. 

Pan. Have any bre, bands come tc uten -chat you- v e supper tgd? Rbbo .Ko. Pan?8ajuh&'us. Abbo.T%i«y 
"sSFort^d us »t th« Cocal tech. P&ho.Ycu were the mam band. A&bg.Well,we Were local y'S®«. 

Ve were pretty friendly Wi th &auhaus at the time and., gajn ’At the 4 i«®,what about mow? 

Steve. Fucking snooty now. Abbo. Theyve escalated on up the ladder, fj^n.wnat is that Sitter 
Tik¥T Abbo. Of* hes a really good blofce, Peter.Hes <y»i te humuro.es actually, its Very much Jus 
stage act .I'Ve seen Him treat people really badlybut«..Pan.He feally boots em. AfeJ^vlfe&b, 
its all.part of the act.he doesnt like violence.He had a. pint of beer pwatfed over hum at 





















Luton cos its a pretty rough place. Steve . He shit hunsetf(laughing). Abbo. Weve got a tape 
of a t." Why Hid 5 >ou do that? . .ft s <tuite humourous. Steve .Theyve ad 1 goiT fucking stupid accent 
*• pan - docSnt s tem 1 ike it. Afabo -ho, they ve worked really hard a t it.Tney deserve wh*t 
they got cos theyve put a.1 ot of work into it. pan.fto they change into smocks and things whc: 
they go offstage? Abi^o. Yeah its all norraal y cJle.th«s^when they go of fstageTheyre all very non 
make up normal boys type of thing. we used torehearse in a basement and leave our 

gear there and charge bands a o^uid 9_ might to rehearse there for the nigh-t., with ouf gear 
and we’d go outlet was pretty depressing. Pan.you're like the Bocal 'patron of the arts' 

Abbo.Y«*h,Wei1 we got resources so we pull them.It got a bit depressing whan there war® 
bands there seven nights a*we*k,anyone who could pick up a. guitar.Its a bargain for a quid 
a night and he CSpon) used to live there so it s ©t a bit much and we cut it down to -three 
nights a week. Spon .X'd like to sec the other bands doing something for themselves. 

Alabo. They re very defeatist. Lutons like that. Whilst we're doing it -theyre happy to rest 
on their laurels,they suck off us,we dont mind but hopefully therell come a time when we 
move on and theyll do what we're doing, pan.What suprised me when i saw you was the quality 
of the music, X thought it'd be mare basic, but it. wasnt. Seg Par more basic when 
out. Abbo.feah the first single,we werent very experienced in the studio,we had 

of about two hundred and fifty so we thought we could release it,. 

Abbo We went through a mad stage 6f progression then we came to a halt for a while as 
a three piece and he(Spon?) was a bit disencnated with newmania,he moved in and we progress 
-ed another twelve million streets in a weekHe joined us on a Tuesday and wft did a gig supp 
orting spitz, at northampton on the saturdayand the difference was amazj ng.Thats the one 
Bauhaus liked,Pete Murphy came up,Hey you're just ( a host of peculiar noises issue from 
Abbos mou-th) . . .pan. Said what? Abbo''Hey UK Defcay youre just chaos, chaos. . that gig,yeah" 
great, Likesiggy.Supporter of iggy . When they supported us he was off to see iggy at Ayies 
bury the next day and he was very suprised to hear i_was.it going, y know blasphemy that T was 
n't gonna see Iggy 


we started 
a following 


ss 


iPjan.The Blade Cat, was that from the film. Abbo.feah L saw the film and it mdd«t an impre 
ion on me when * was very yoyng and i brought the second hammer book of horror stories 
and i d.dnt read it till about three ye^rs ago,and they came up with the»tuneand i had the 



















slag i.t off,He said '©et'ting annoyed 
review in nme it put]*tht_ sales of the 


Pan.What about ? Disco Romance ! 1 - 

Sefc. L vfrote that,it was"ivhev> i was 
a punk rocker"and i used eo &o down 
^ the ycu th house (think thats what he 

» called it) and everyone Wsed e to bawl 
their eyes out all ft \ gWt . Abbo .jts al 
the disco scene. Fall in love one we 
tears the next week,then another daft 
ce. Seffs andpits all about who can dan 
ce the best. Abbo .That was one Gtf th 
old numbers,from when we were a three 
piece oand Oee just put it on for the 
local people* 

We discuss the nme review. 

Abbo .You mean csm/danny baily* r, well. wh 
he did^he obviously hadnt played 
the single cos it w&srrt a go oat di scos 
it was just about the disco scene, the 
roundabout romance. Vie kwew if £heyd review it 
with black cats* was it^When we go,1; the first 
single up three, fold! (All through -this the wanafxc-tured romance drummer is battefxne away,. 
Pan.What about Necrophilia,!'m intrigued. Abbo .Yeah,! was intrigued.In america they hav« 
all -these mortuanws.in neiff york specially,there was a racket going on wheretheytused to 
have a peep show type thingin one of the mortuaries on -the outskirts, and they used to pay 
to go in and have a peep at a?1, these birds wh*>'d been killed,apd there was a follow up whic 
said that in the south of america i-td become c^yi-te common to dig up the graves and mutilate 
the bodies.,doing various tfungs sexually, to themv SEG (getting carried away) There was alert 
of that in PfeAnce in the eighteenth centhny.Theres a book «n that,sex-offenders in fr&nce.A 
bloke dug up thehead o£ a six y«ar old grrl ...Abb©,When t$»«y sho wed that corny Watt, and 
Barlow thing on Jack the rippergirt americaothat* started people «tiggiog ,UA bodies and hanging 
tits froraothingss. ..its ftnly ©9» a small scal^.. Pan. 1 r hasnt taken off lige skateboarding. 
Abbo .Well it Was but there Severing it. up,its not^cxactly the america^ dream is i%> 

(Another interruption £r@m a. t£&d who come to marvel at the luxuriously enormous dressing 
r foon^fThe manafactured Romance singer tells abodt their guitarist being picked up on suspic 
ion of murder, a couple ©f minutes ox chat results and -then they leave) Abbo .inhere were ,we>.. 
Pan .Necrophilia had faded into tbe di stance,are 
there any particularly juicy G examp\es?SEG Well the 
bloke who dug up the six y< 3 xf ^dogvrl and had her 
er three years but still made levs to her every m»3 
ning.One bloke had a forty year old vomand head evi 
bis bed.Reused to hiss it every morning and call xi 
his doll.Theyre all perverted.(He "then starts tellj 
g of deformed geni ta.ls)A few ©£ em were c^ut* strao 
ht and got hung for xt.’the i As»X>e ones just got sta 
ck inside i 0 • . • ••• 

Pan.Well enough of that. . . T 

All' , Yeah. 

Abbo^pc about Gerry anderson)ke were l iking about ; 
tvals and whetherwe'dsl^t-h onto a new crate when i 
came along and i thought i%'d Ijgi nice for a. r^vivaj 
of ©ur childhood years. Ramble. Ramb l e. Ite all talk a) 
ut favourite episodes of the TThunderbxrds series.T‘ 
to- pri nt it al l & 

Pan .An.y particular magazines you read 7 . 

Stev q . Fanzines mainly. Pan gAny i peal ones? Abbo . tie, 
theres the Suss. And Rubber ^peopli.(+tc, v< .^nt ^ ^ 

O o ^ an * Have you had any triyilDl e . supporti ng lprg band: 

Abbo .Yeah we backed toyah andw<» had a hassle with i 
p.a. we got "treated like a'second band, a© echo,mu 
urn of lights, that sortt nf thing.&Ut we got A few©i 
vy Hads -fco put-a. few words i^\ the right direction 
we.get the use ©f them, in the end but not very ext< 
ively.gut it was enough make tt worlhwhille, and 
>bl ew ena offstage more ©r less which was a bit emb* 
a»si ng for them 

Pan. Right, what you ^t %.o?»i ng up that you really 
wanna be asked ebouit* 
















-the session but we took. a.l«yto? "time producing, 

•os like. on 4ht session ihy were the first two we did and when i"V csne to til® end. we want 


ed to change fchenbut w® didn-t nave time. 

That* about it apart from a discussion about songwriting and musical ideas which as in 
most bands is based on mutual working out although the res usually one or two people best 
in certain d<a»artments.P$A«s might be made £or Spon t© g® on keyboards tod saayb® dbbo e® 
gwitar.Theyve get pockets of fans, like the -thirty from Leighton Busaaxd wh© go -fas the Luton 
gigqand in Bedford t*\are> skinheads and punks who mix together quite well.Few skins and 
pur.kx -fean Stevenage. and of. course Luton i_ts&8£ where anvone with genuinely good taste is 



s.oundchecte noi * ; i pick up abb-essaying "We« ve got seats girl t?h@ ! s jot l 
.llo pads.*she goes out in the rain,with am on her t -shirt and they all foam 

htK IcRseaat- of *^_J PHOTTt*; Chs^ Cfll F. Host c£ ' irUy 7r\ 

beiV\g -fioggexJ- cJhfia_p,but tH©ves ooe. ccp^ ^cJ^rn^Ot. 

I e\ 0 U+ \Oicg f s \ s cl Jocugctun cfr £3 4 - \cuge' s - A -E~ c\£\eodi\ z 

\cjts Tp^ctK f ^ecorrhj > POo-£>^-tt£.S , PUot©?; P&vth&hcn 

» ^ SI cm X.5 j itnip5(w^ Ti+lt 9 , \mv\Oc£ryfs j Pc4v0^ 
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I OGAKKTTE smoking is becoming title ^ 

se ? sin of the United 
I states. The sensation of sucking a cigar¬ 
ette gives abnormal stimulus to the sex 
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ZIP FRONT 




1 BACK 
SUPPORT 


CINCHES | 
INCHES 


^■80 7 »P CINCH 

Physique not up to snuff ? I hen zip 
your troubles Into this bracer ond 
watch the ole middle flatten out. 
You'll enjoy o new streamlined you. 
Cotton o nd Rubber. Wh ite only. 
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#303 IN BEAT 

Even o no-tfop smnger needs to 
relax. So do it in this imported 
paisley tetron-coflon wrap robe. It's 
a real gas. Avocado green only. 
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r THAT, MY > 
DEAR, IS A 
SECRET WHICH 
YOU SHALL SOON 
v DISCOVER' J 
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Hollywood th:na. 
jump she* mof« 
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Zip front Block. 
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, and torso tingling. 
L^r * r eJHry Atnel. 
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and count 
if you can 
the orgies 
of evil. .. 
















£an. ntia-t were you al 1 - doing before you joined the band? 
Anrty .T was at university studying chemistry. 

Pan .Aid you finish? ^ 

Andy. No.I did two years. (Criminal huli?j) 

Tony .I worked in a bookshop.J - 
others..also bookshop. L _ 

Pan .Do you still have iohs? l 

All .No.B ob n Paul st ill work parttime, (presumably at the{| 

Pan .Getting off tile subject-how come you just seem to^ 
play the moonlight.is i"t cos you dont h a ve a proper ac-f 
ent? C"' ~ ; I "" J 

All. (Ironic laughter ) 1 ou* d better speak to Phil about - tJ 
-at. Phi 1 ■> (bands manager..doesnt appear to want to emu 
-ate Malcolm Mclaren)We've go two agents 'who are me ant 1 

to work for us..but none of them do. f _ 

Andy . We* re taking our time anyway cos we'r changing ou: 

set* a lot. C^_ _ n ? 

Drummer .We go in phases-we think weve got it all right, 


then we go and change it. .we take time to arrange songs. 
Pan.What are you going to do tonigh t ,a normal set 1 
All. .No!(Knowing laughs)£ 


1 setTi 

cr 

ngs. \ . 


fix buMiUt.0N4K fed Shu, 

t<s 4 J A’t+o &or oMteff), 


Andy .We donT have a normal 
Alls About four new songs 
Pan# Who writes all the song 
All# Tony does.•he®s modest.(Tony agreesj 
Andy #Wall we all chip in with chords and things. 

All .He* s got: musical training, (pointing at Paul, .keybo-) 
ards and also very modest). 

Pan Bow long have you been going? 

Tony Two years,no..justbover two year"s 7 __ _____ 

Andyles-and about six "to seven months with a keyboard pi 

ayer # t ~~ —— 11 * 

Pan. Whozstarted the band and why? 


Tony .I started it with a mate of mine 


Phil #Why not?^ 


iine^ 


Tony .It was about the time a lot ofl bands were forming#, 
so i thought we 8 d have ago..and we did.We g ot Jan fire 
of all,we used to rehearse at kipgs colle&e<,|~~ 

Andy #And theyfcwere using ray arapt(Laughs ^ 

Tony We had a^am cos he heard us one day so a week la 
we asked him to join and he did. \ 

Andy.Tell you what-when 1 got the phone call asking 


to join T was watching'fceach f or the Sky^.i w as cryi 
by the time i got to the phone. ^ 

Tony .We asked him to join on lead guitar or 
took basSe^ 


Andy #And weve been going downhill ever since 


: ony# We go t the drummer not: last J amiar ybut^^ 
ry before, ^ — • _ - 

Pan .What happened to the other drummer ( sens ing 
-ionj he didnt die or anyt hing did he?J 
Tony .No,he went to france.£ 


AndyH e was at ray university and he was doing french s<x 
he had to go to France for a yea? as part of course 
Pan. Row did you join the band PhilVf 
Phil #I*ve known Tony for-how long have i known you?< 
Drummer .Since you were in a bas ket on his do ors tep^ 

4 or 5 years nov, ^ __ 

first started 


Phil.Noi “ 


when he 


rhil.I 


in the girlschool 
rhi1 .Down in the pub in Tooting. 

Pan #Is that, where you all come from?' 


AII...N000!! Shouts of Clapham 9 Ilf_gfd,RQmtord_^Xot 
Paul comes from^lgswich^ 


ex 


me 


sensa 


1 

















































































extra effo 


Ipswich!.Oneof the greaf music centr es of xhe world* 
r. We've played there twice -though. 

So how often do you get together then 1 
I tdepends,we rehearse in proportion to how often 
r© playing-when we*ve gort a gig we put 
t-or when were got new songs i>o do. 

Whose idea was to t to do Bobbys gir _ 

It was a guy in there actually(pointing to the pub) 1 
..I used to work with..he suggested it. .we're not going 
to do it any raore.Tve been outvotedp I still want to d 
tit^^th^n^jw e ought to do it: as an encore number. (And 


Jan wont do if. Pan.Why,fed up with it? 


Various Yeah/SHc wont do it/Well, not: without a few hour 


notice. Tdny .I still think its a good number.* 
an .Are you going to replace it with another oldie?] 

All (Knowing Laughs) We 1 d better tnll you so you can rec^ 
ise it. Tony .Its 'Make me smile 1 . Pan .Are there any «£ues1 
ions you want Xo ask? Phil o Yeah we wanna know-weve donejf" 
hundreds($) of interviews for fanzines but we never see ©sy 
.We never see era(2>acking him up)They prom ptly fold, 

?£gul didnT come All this way for nothing! ! 1 

Still not deterred we discuss the likelihood of^anache foLding and interview never** 

seeing the light: <®f day.Jan arrives^ 

[an. Jan, why do you hot© Bobbys Girl?) 
r an #I'm fed up with it f someone inj 
"iKercs just asked raehow is susar 
[aughan going! (ft was Mick actually; .1 
[rummer.Its the old 1 musical different 
tea again, pan.Xoure not planning to 
split are you? Various. Could do/YeahI| 
%ill f can make the front cover of i 
lounds. Fan. You could always drive ii^ 
a tree and kill some of you.C 
Various .We tried th^rtxonce but it die 
n*-fc work/grians jfcjgooddriver,he nearlyj 
hit a tree onceJC^I 

We begin discussing cars-raine iii 
particular,which is going so badly it 
could be the subj ect of the next Pan 
ache corapetetion. (Over my dead bodyllSd 

S^Miut our influence si Propmting! ) Pan .fto ©n then. AndyThe Jam, but not: everything 

mo&.Tbe llft*illos.$andie shaw. Phil .Dusty Springfield. Jan . (Making a bi ^ for the ton o jg_A 

class) This is just our favourites cos the res only dn^ person who is 
in fluence and that s Tony eas hes the songwri ter 0 TheB^nd 0h no! I 
wouldn't say tfa&t*,and ether remarks of drjcootent. Andy When i listen 
Sd4ie and the Wot feods khey sound lilte wve. Phil ^wringing his hands') 
these years and yoia never said! Pan . (On Jans advice,turning to Tony^Who’ 

Tony The Beatles.Is it cool to mention -the beaties, and gemrally €& 9 a po; 

Pan # Do you remeraberthe first gig you went to? J an .T b was a street 
Variou .Not'Want to 1 . Jan.Ohhh. .Status Quo. 


The others were XBEX at werabley 71 and 72, also on« vote 
her.fhile They dont^loek tfeat old do thsy,iheyre still youststers, teenl 
agers pan .What do you think of m&ggve thatcher? Drummer .I wouldnt takejj^ 
her out.Did you see in that shop up the road,theyve got cardboard figure 
.Ifc&rgftret Thatcher for 46.75. panXhats not bad for cardboard! Pan.what( 
about record companies? Phi li t s difficult,we dont. fit into any category, 
i , e , mod at the wooant. Pan . Do you wanna be signed up? All(Emphatic ally; 
Tes we do. Andy .But a lot of companies are looking for mod or ska bandS| | 
or heavy ra&t&l bands. PanW ant to si gn tb a big label? all .Yeahof 
Jlhe question youre all waiting forfr> Pan . You got a van? Andy .We brought ox 
once.Ko,we bought one twice.The first one i picked up in york and only 
made it to ttewpor pagn all. The second one we got from wandsworth and ii 
only got as far as llfordi (A sorry tale), pan .Who have you played withil 
All . Kevin Keegan,Trevor Brooking,Diego, J4n. The Damned,Joe jackson.uk subs# 
ft pi-aer . - «K 8#bs about: 2o times .Pan.WbTcK o£ them f ra P^®®^ d u ^° and aliS”^ 













































hi 1 . No ll Went straight in t 
TonyLit a c®^are ite with i 

' " *'^3j5Bj|^“\ke eo yo 


Fan 0 C a n you remember a time when the crowd bayed for more and wouldnt let you o 
stage for about four days? Andy # les,where was it? Various, Chelmsford^ Tony ,And the XOI 
Club. Jan.When we used to gig more we did we 11. Tony ,When we played Kings College we went 
down well.Y/e were playing with 3t*raiglrt j<;i)ght a,nd it was a lull house. Andy .We made 
rete Townsh end cry. Tony . When straights came on everybody had left, there was only two 
people.^gamfunniest thing was when we played the classics grou p,the classics night or 
whatever^ its called. Andy .The Classics society. J an .They were a right bunchi Andy .There 
was sort of a Sazz band there..they did a twelve bar* atkd couldnt end itJln the old days 
.when we did a lot of pub gigs we went down v/ell but since we only play a few times now 
\we dont get the audiences. Pan .Why doirt you play the pubs again?Band.We wonT do/1 ts like 
taking a cut in salary/We used to lose alot of money. Jan .We stilloado. Andy . 111 e were broke 
but happy. Drummer . Youve got to start somewhere and ge on. Pan . Are .you starving at thef ^ 
moment? A1 l .No y we 1 re supported by the dole office at the moment 

pan.Theres a question I’ vc always wanted to ask,which is longer* the amazon or the Nile? 

Band. Amazon,Nile,Nile,Nile. Andy .When they do surveys it alwayschanges. Phil .Bo you 

know the capital of Burma. Pan.I donT know thateither. phi 1 .1 ts Rangoon. Drummer. I kn 

that’ Jan .Do you mean youve. waited all this time?I? pan .I just thought one day somebody 

might know...(and they did—the answer is The nile,4l6u miles,the amazon 4050 miles.1 ix>ok 

it up in a boo|<and books are never wrong z - — — — ~ 

Drummer .Wliy dont y ou ask us how many olevols we 1 ve got? Phil . They re intelligent you 

• We’ll give vou a lump sum. (Does a ^uick poll) A-Levels 

~ ount as two...32S she announces proudly. Andy . 6 Aleve 

s. Tony .Pauls got a music a level. Jan .Who* has’?lC^ 

suprised) P a u 1M e • pan .Have you ever been interview 

ed. by the’real’ m ;sic press? All 0 Yes, Sounds JC 

j an . They ended up writing our biography. Andy .Graryl 

ushell(the thinking mans non-entity 
l Drummer.He used to come to ' 

Tthe playlist oneeand J"aws. Tony Wlth the clash &J 
|The tTara. J an.W hat tape was it? TonyAction Man,) 
’Security risk. J an .Doth these songs weve now| 
[dropped. Andy .1t was the same time ^trangetownj 
I was released..everybody heard strangetown but* 
fnot many heard security risk’ Pan.What about nME? 
indy .Well we went along there once when our old I 
Jdruramer left-to tell them that security risk had 
(new drummer.We wrote it on a bit of paper to hand^ 
into them..and we drew lots to see who would do 


knowT] 

ls C. 


Jan 


phi 


^an.Yeah, on ray second 
sc ar>book. l_ ~ ^ 

xhd conversation 
egenerates butTJ" 
gradually drifts^ 
ack to tiie Subs a^ 
n. Sits of the banc 
have been in cheP 
studio with] 

















































(Mick here.,i f vo dropped mKmon^ 
Af icks writing so we* ve lost the ^ 
last bit •.all I eon make out is 

,he last bit) .if you want to list 
Ien co oo<1 mus^c aiid e j i oy yourj) 
self go and watch Securit risk(T 
blot,smear,ink stains) Over and} 
lout, the Captain+y^ " " 


fish. Ton$ .Theyve re-recorded with 
a guy from Chelsea. f 
Jan*What: were the words? (paj; 3 i>sten 
nt) All' .Love me likeafix. J an. (jSinjr 
ing) "Love me like a fish tr f^ 

Jan .There was another on e;love me^ 
like a fate or something. ! 

Pany ou want to release solo albums 
A11 .Oh no! Tony .I*ve got a load of 
songs ai home. Fan.What are you go 
nna do when you make your fortune/* 
and retire 


SlflfrUaS 


I cant say i've found any great 
ones .other than the classic &.ings 
of the wild frontier which is my 
favourite of the entire cosmos 
t of all time/ but Sec-tion 2S « 
their Girls dont, count is pretty 
go>d.&athy la Creases 'I Married 
a cult figure from Halford is a 
laff...all about taking John Cooper 
Clarke home with you. ' SfroraSO 1 ® i s 
excel'ent value,a Carlisle comp¬ 
ilation , eijh"t son b s for. a quid! 
Crash Course, in Science, weirdos 
from the usa rip off allknowu 
UK exponents of the elctronic.aTts 
but have amusing lyrical ideas 
■bo their credit. Horrible Hur4s do 
[alright with consuming Passions. 
I^ischar.e e.p. is good. And "THe 


going to makj 
a film.I'm going to make it inL„ 
Tracys in Ipswich(Band generally! 

)TJieres gonn; 

th*T5£3s8f/ 


convulsed in laughter 
be late 60* s music wi 
dancing and terrible dialogue. 
Andy . We*11 aifl. wear wigs and loog 
like the yardbirds in the early^ 
60® s films. Tony . Traceys had got\ 
a three -tiered stage. Jan .I^s spec 
ially for <»«yGo,but you cant*plaW^ 
an it.theres you on 2 fooi^by 2f 
foot-. .6 feet in the air! (sounds! 


Andy .The buses stoppedbefore weej^ 
went onstage.lt was ridiculousTl 9 \\ 
Tony (Summing up).Itis raining, its! 

Monday night and wc go on after-U 
welve. D rummer .Hoadvertifling and| 
its pouring with rain. ran. jwant! 
to know liow'those twelve people f 
got in.Were theymistakenV Andy .NoT) 
we had to give one of era a lift 
homeAndy.We dont know them but the % 

alio likedtho addix^ F’""' -- - 

pan .How did you get the 
Phi lit? was through a shitty little 
agency called Democo..they dont ex 
ist .anymore. Pan. How much did you 
get? Al 1 . «C 6 oQuid. Fan . Wel^ *t cou> 
Id have been a percentage oi the/ i 
bar takings I 

A ndy. Well, after cos ts^thTn^ we \ I 


made 3^p.(^but memories are mSae^ 
of this surely) V- 
Andy. Tell you another gig we di 
...it was down in cornwall/Xtwas 
meant to be with the leyton bu z z 
rds but the week before we'd bio 
wn them offstage..so they wentJ 
on first,and left us to go on (L 
last.lt was in the open air.The-j 
re was 12 . people and two cows f 












































1. Difficulty in breathing, with acute coughing; 

2. Vomiting and the issuing of blood-flecked foam from 
the mouth; 

3. Haemorrhage from nose an^^^S^^ 

4. Congestion of the face and eyes; 

5. Haemorrhage of the conjunctiva; 

6. Lowering of the blood pressure; 

7. In some cases, incapacity to walk o^nove; 

8* In some cases total unconsciousness; I 

9. In some cases swelling around the neck and chest; 

10. In some cases blood in the urine 
11• In some cases subcutaneous haemorrhage; 

12. In some cases blooody stools. 


panache Vo Mick. 
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; ; tWlN «t we 3"®hn 6vja,CHiiw'CK.- 

djuit® a little snaperoo this gig. «artin ^tkins,one of a bill 

P1L drummers confounded and delighted 
Jjp us with a speedy set of jargonese boll 
' r *5 !.\ ocks that were indisputedly something 
BHp^^ ^ or other.Just loved the way they did 

V a superior version of the uangof4*s 















X £i rat sa* The Vglies 4own at Snoopy* s in Richmond on Thursday evening,,!. 1 4 received glow 
ling reports of them so as well as sussing out a new venue <*urly Yout* Ventured forth and saw 
ihe Ogli.es for myself .The support band was a reggae band With a differnce,the difference be J 
tng hard to explain. Talk over the n&ne,». cover numbers ;Tribdl W*r. .Prince Par I. and D.Brown 
to be bound.Strange happenings,shifts dancing and throwing *eig heils at them and the mixed 
land,mainly dark fellows,throwing them back.The skins seemed <£iite pleased and continued 
dancinglVeil -this laid down the basis ?f a very happy and altogether out of charctar evening 
The Uglies smashed their way through a really good set covering everything from the new wav- 
eish secret agent nan starter through rock n roll,Red Suede Shoes., reggae,two numbers,one 
leaning more on ska.por a very well deserved encore the talkover boys joined them onstage* 

So whilst our ugly boys and the bubbling Susannah the singer careered on,the skins pogoed 
and one of the Talkovef crew proceeded to strip off completely and pose emotionless.What m 
more can i say? 

Well roead on and you'll see what myself and the group came up wi 
in the delightful surroundings of the Wellington,Waterloo. 


(Before this happen® i(Miek) i»«t*yi.ng to translate th« 

would like it known thpt its a chaotic mess and so voices will 
ably be attributed wrongly and the french spelling of rocky bol 
Bind the arseholes is almost certainly innaccurate.BUt I»ve done my 

best, .which is all yoUcan do. .(.etc etc,playing for tears). 

.Probably have to cut a few bits out too* (JDue to lack&space) 

Introductions..Paul-drummer,John guitar,Rob bass,Phil,* the 
ious Suzanne on vocals* 


t we wantc 

e interviewees but on tape all 


Paul , John , Rob , or Phil oSize four feet* ^ize four?This is w 

OoK. HaltINow no disrespect to Eric the interviewer or the m 
their voices sound the same so I hope everyone in the universe understands when from now on I 
simply label them Hlale* ,Suzanne 1 Female* and Eric s inbetweren somewhere* 

Pan *Right when did you all come together? MaJLe^ When we were all in bed* 9 

M ale* I*ve known Robert a year now,no. .two years* Heh, heh. .confused. Yeah I met Rob 
ert in Brighton when we were|in a band, cal bed. * Another Male *Emil and the Detect 
ives.who became the worst cult hero I*ve/ever known.and Suzanne used to sing £ 
couple of songs with us then and now swings fulltimecos shes better..well nc, 
she suits our style better than the ither singer*..and we gotraPaul at Xmas. 
Paul.At a jumble sale* Male .Father Christmas brought h i to* Suzanne * I listen to 


Edith Piaf and does as me brother t 
for Christmas and we got Phil for 




11s me* Pan*C^rry on* M^le,Oot Paul 
aster 0 (Ah, thi s is John talking® )Suz-- 

js. s &nne *Me was done up like a choclolate bunny*We done our first gig at tne 
tilo tre Dame HR11 in may* Suzanne *With Margo Random and the space Virg 
tnl on the ridiculous) s ajid Local OperaLtor* and $4—36* panl Fhat did 
x you think of em. Suzar/fte *Blew the lot ofem off.Hope you* re gonns 


\ put this in the interview.Pan.Iou were from Emil and tfce det.. 
^N v J ohn* It emerged /from them, Pan * Any other bands?Su.T was in 

Blind JJate.Disco boys, forget. that® M a el *I 
bring of bands,Urban Decay in 77, then The 
Videos/^then London Cdwboys* (Whoooyip..from £>uz) c 
le£t theia ages ago, fucked around for a while, 

A RECORDipan*^ Record* e. Available thru 


a band callec 
was kn a 


/everyone.* .The Cherry pops.Su.Shes in love,and 
on the other side Money in ray pocket, and its 
done by him and one other person. Male .And its 
on Hiroshima Records,wh|ch is now rfcgi st-ered, 
t I'm a fucking director now.Pan.Iou and the 
|^ N rabbit?(Noises). .and here comes amember of 
Talkover. Mal eMister(mumble) was in 
^ a. band i.f youd care to hear.. Male. 


Gh i was in a bandar Eddington Sj£ 
Cing)when i was in franee,living 
Ln luxury on the cote d*azur,the first 
^puftk band in san rafael,called Rock $oll^ 

"k aQ< * arSe holes. Su say it in french, 

(horrible noises), 

frtatfc. . 























Su*. It was really funny cos they nad all tnese pos ers up adver ising em out slide the cafe 
and theres all these English tourists v voices merge in high pi,ches ; Qhh... look its disgust 
ing we com© here o get - way from all t a . . .honr.ie ollocks! Pan #Right then,we : 11 move on 
apart from fun aio ey famine - -d e o what other reasons do you have for playing. Su Groupies 
J Fan .I y n a groupie. Su Veil i ’dun o I* e got a special groupie. 

-ihe discuss the Rock Garden gig where the band were pissed,. Male .We werent shitting ou 
selves we just ge pissed every chance we get..we went on a tour of Covent Garden. Su I was 
‘groping in the changing rooms. Male *( )n response to robert being pissed) Ro ert actually dan 
ced at the rock garden,MaleRave you noticed the bassists dance out of time. Pan .Why did you 
call yourself The Uglies? Su.Vell look at the four of themiWell one isnt here,look at these 
three,pan The worst offender isnt here is he.Su Phil decided that the Uglies was very easy 
to remember.We want to change it.(They argue)..then the start up talking and singing Milk 
Cow Blues.Pan.Wha do you wan. the audience to do,want em sll dancing? Su.I want all the me 
shouting wo'rrrr,ge em off. pan .You do?J?-nt the K.d. a lot of people felt for you( sounds 
like what she wants..yd)cos you produced this fun atmosphere.. .mumble.. j^ale . YOu' ve go tc 
have communicat : on with e audience,Su Tha s wha w i wan, yeah. Male . You see such a bunch of 
tossers down there some imes,standing there doing their li tie pose.alright ten years ago. 


fheres a band from Oxford weRe support 
doni understand polotics.i : usx 1« 
singing. Male .If a ything its an 
indifference to polotics.We*re sa 
ing fuck..well i dunno polotics 
is everything y*know., like bavin 
to work all day.Talkover man al¬ 
most joi s in. pan .Rig-it,bollocks, 
lets get sone songt.lties.fr ;i. Sec re 
dale .About guilts secrets, about a 
lot of the shitty bands you see ar¬ 
ound who one year theyre all dress¬ 
ed up in white suits,clean cut image 
then they discover to be mods,so its 
mod.not changing the image but just 
'insincerity in whatever they do. 

Voice .How about Red suede ohoesYlts 
about encounters with 1 eds in right 
on.Itsabou, some cunt coming up and 
saying Oi cunt i dont wanna see you 
wearing them shoes again or x'H sma 
sh your head in. Su The oldest te 
ager in the old kent road.MaleThats 
my favourite.whaus it called..oh ya* 
its abouta mini mclaren..a m elvin mo 
neyspider type thing.svengali type 
who gets hold of a band and manipulate 
s em.Makes something of their own out 
of a band thais been going for ages an 
v ray Q A 0 N.Other Ge eral publics parasitic 
nature wouldnt you say? pan .What about 
'Pneumatic 1 nsorae'hing?Su. About john bein 
bored at work and drills everywhere. 
Su/Talkover ape the Gangsters theme'Dont 
Call me shit face..my name is Princ B&s 
tard'.Pan.You cover a wide spec rum from 
rocknroll to re . ae to bollocks.Su. WeVe 
got .different tastes.Su starts mentioni 
bands the like but soneoir s albing ove 
it so all we get is f a french bio e who 
looks like, a worm.Whats your influences 
paui. iyaylE r. .1 can think, pan . You must 
have some influencesiWha\ made you pick 
** up the sticks,hit the drums, pan! hi the 
skins, pan.made you hi iue skins? 
Paul Mv brother. x an .Wna made hira!?Su Hid 
^ mum said when youre <,en 1*11 bu you 
tin drum.Male.And it was only that than s 


se)Any political views.Su No,I 


°?Ped him going back 


X ° ^e womb wasnt i 

















0 

S u# Stopped him growing up n a\ 1 . pau llLmlC Wra*y,e£die Cochran, elvi s,now york dol ls,ChuckBe 
- " 0 © 

Then theya.lL drone on amongst each oWr and the Cherry poppers 0 *turn -up a £ ain*and a «h„,' 
Host of appalling -french a cc enfcs Till -the afcr.p*n.R«cord©co»tracls anyVfers’ftiale*I!- 
ma. AJVQ~th ermal <i but we-turned thf*. down,the ad¥C?c e was a e bxt lew,3p ^ouldnfc e^Ttiy 1 & 

osts.Scmeone wants us to do a compilation album with a bunch of old t.ssers but We Jont wl 
t to do i cos xTd be a real rip off for people to buy it for our benefit. , 

They all talk about singles chorees and how theyve been noticed by memebers of thefiave 

•nd people who call them horribl e m’b bands. The CherryPoppersfas in virornsl aoain c:. 

Juried to the singer from Rhyths® s^uad * Pf .■ C ^irfetns) again,Su 15 

fan.Where you from,one area? Su T'« from the old kent road ooi .r rt h« ...... .__ . 

welsortf a pu 

-yd like to ask you, right?. and the first is from a mad religious 
man,and its 'Are you born again'JThey all affirm, one was Chuck 
Berry,Su was a worm,and Edith Piaf.onessrecyeledroaterial.one 
was Jim Morrison.Pan.But he died after you were bornlThe sec 
ond question was why do we have hair. 76 u.xt protects 

P r^ ate P art3 ” lts grows.So we can h&ve hair cuts 
. finished.Then they <a.ll sing a song called 

‘ a jP^rty rock* which sounds great, all mimed ins 
ents.Great vocals. Then they all start lying ab- 
i ages, pan ,You 1 re all called J)a.va are you? e 
SuAre all the bass players you inter view silent? 

Mick here,this is an important sociological point 
and as L’ve allocated more space than we required 
or the interview w e * shall think back to intervi 
ews previously done.Most of -tbe time the bassists 
arent there, Photos,Gaye Advert,George Carp- 
tie..no-one could call them silent,and in thi s 
issue theyre all pretty communicative,so 
there we have it,The human body is like a ch¬ 
air ; push it and it falls over.). 

Then eric farks up the tape. *■ 













and isnt particularly good, she n 

n 9 ■ m j r » - i _ _ ■ ' J i 1 1 ' ‘ * ’ * * * 


\ i trdC&P 1 ''PtOOM ... TV CAMERA & 
RECORPING THE ACTION..’. A SAAOKIHG 
RAY-GUN... ANP A 0EX0MAA/f ! ^ 

SOMEONE HASaA 
VERYMABOpve f 
fciSBNSE OF HUMOR // 


r APAM TNAGAfV&STBl 

' anpa preuM/HAzy 

> 'P7FeSSArrAT/OA/ WA 
k HELP LAST WEEK? 


ge are of presumably defunct * The Innocents' ,& 
to find out if they ire indeed no more we*d 
like information to the contrary,or confirmat- 
°ion»Someone out there must know.*^® UK DEKAY 
single 'For My Country' is pretty good but the 
, B—Side 'Unwind' is incredible and shows a glor 
ious development in their musical abilities,as 
stunning aft arrangement as you could hope for, 
and great production,Fresh records are obvious 
ly people og great taste(The new Wall single 
is very good too). SKI PATROL are not splitti 
up.Apparently they are very 'big' in a couple 
of drawing rooms in California,*he address for 
Vague fanzine is'-Butconbe' ,Castle Street,Here, 

Near salisburjr,-Wilts,BAl26JF.35p fcs.a.e.Apart 
from the great Ants piece theres a'lso stuff on 
Vi-vi section,Specials ,Undertones,Scars,Humanize 
(scars bit is a classic encounter featuring 
non-c ommunic ation)and The Cureand Passions 
Photography fans take note. .JjaggieWil liamson, 

I2/I Alan Breck (jdns,Clermiston,Edinburgh,LH4 
7nU has sets of photos(IO pix per set) in col¬ 
our of the foil owing,Simple Minds,Upstarts, 

MP.gezine,Touri sts, Ants(4 di f f. sets), XdSXiC&XS, 

Pre tenders. Ruts, Si i ts.ttevi 1-1 os, Penetration, Ban 
shoes,ClashSpecials,Selector and Modness.all 
sets cost ±4 including post and packing. 

AiOA£ ANT R£$0£STS.po r the upneeraing Afttsspecial i'ss«t,T'd like reviews of Ant Bootleg 
tapes.Everyone knows someone or other with a copy.What we want is a. rundown of sound <iua4j 
i-ty, donglisting,, possibly a. picture (photostat) of the cover,date and location ©£ gig,price,: 
8Lnd general thoughts on it as a whole(I.£. bad %\ g,average,briLI iant).Ar\y help here Appr^ 

iited i . , 

The Petticoats single i s in fact just a petticoat 

all the instruments.fleeces good but who pays a c^yii <i feu 
asleeve^me obviously). 

Also »ant info onthe band they 
call Occult Chemistry.Any offers? 

Anyone wanting to buy a rather 

atrocious copy Aerox 

'mispressed*(hohoj rhysical 
on the B)Side should write wOW. 
proceeds go towards our new 
camerajls in terrible cond¬ 
ition bui you can make out th 
tune,probably better than a 
bootleg tape.Any poor fool in 
terested write,enclosing S*^E 
to us.In the event of lots a 
people writing injWe'll have 
a f draw 1 from my new hatlWe* re 
not expecting much for it so 

dont bankrupt yourself,its CrAA-V f*f ftARjE 0 

just not. worth it:. True addr THiC 

ess is somewhere else a* * 

in scabby raag.Turn ^ ie A % *^ 

page for feeble-* ‘\8C 
ness. ^ 































_ . 4 + rv and ignore this band, right,cos 

jeann«.¥« ve g ^ A k«va vou heard them arent 


bunch of old turds...have 


just 


theyre 
they awful? 
joan.Mumble mumble. 

XOOU UK, footballers 

knees. 

at denial of it). 
|g^;.aaie you heard that Karl Bar*' s grave ts a 

communist plot? 

figas sn-».a««- «“"■»'" - 

better tonight? 

He.A lot better. 

Jeanne.Did. you enjoy it? He.Ieah. 
kod "Guitar was out of tune towards the end. 

gr^.^afthlt^lt knocked you outlaw) 

^ne^fy^koov ’ ,h * a h W \ C “ e 7 h i5 e and n « h git i on t at* 
w ~ e ~upposed to soundcheck at 7.15,and we got 

fflaVou^n; get the sound right.right up th. wall 

the soundman.* . isse d off.‘'I dont care what 

,t off the fucking stage", tin weirdToice;! 


Kevin.Was he Irish? 

Jeanne . Yeah,tha-t was ray Irish . ocon . 

He . Anyway. 

o eMine . Y* ah, go on, ask a question. 
jjg.So vouve been dead lazy tiis year.Whyi 
j"eunne.Not lazy particularly,.just having to sort things 
out.Our guitarist,. .didnt have to leave,it was a fru ndl 
y amiable parting of the wnys.Wasnt it?l think it was 
Rod.T think it was,pretty amiable. 

Jeanne.lt was friendly,he was a friendly bloke* 

Rod .He was into other things. 

Me.feo you said goodbye and he sort of waved. 

Jeanne.Yeah right,and its taken us this long to work out 
what we did with five people,because even though he was 
-nt particularly confident onstage he did add to the 
sound.The reason was...we thought hes a sensitive guit- 1 
arist,and he worked with him(Rod) at this place and they) 
played together,and we thought theres some room for new 
shine and it was really sad cos it didnt work out in thi 
end.He jusx got too bloddy nervous,he was just too shy,l 
mean he got really nervous about going onstage. 

Kevin.If he'd been with us “tonight,he* d have been play- 
i ug round that little corner. 

Jeanne.So we decided we just had to stop when it got to 
affect the music thats when it got bad.tfe did a single. 
Rod, yeah we thought that in a recording studio that he-d 
be in the right- environment. 

Jeanne.wo audimee. 

Claire. He '"as even worse in the studio. 

Kevin.He was undei a lot of pressure. 

Jeanne.In the end he (Rod') almost had tp play his part. 
Claire (to Joan> whisper mumble. 

joau. (to Claire) Hmra,whispeiinods etc.) hmm.Humble. 


R od. Since then we've had,er.. 
Jeanne.ye've had to work out 


a sound 


,like else has T s 


sup 


&od.We've had mangement problems too 

jpo*8e. *e' ve had people who in spitfof being 'manager'... 
Jeanne.Say theyre great- and they know this person and t! 
hat person and they can help you and when it comesto it 
they dont. ■■ M ■ - ■ 

Red .Bo,we've spent the last few months working on 
1 ST and we did some demo tapes and we've been taking em 
vound and lots of people hare been interested and we've 
got a lot of gigs coming up,we've got some record comp¬ 
anies interested so we hope soon.. 

Joann©*..wo can buy some equipment.©ur equipment is 


ing terrible. 

He*All your own? 

Jeanne.loah it* all our own but its been with us for 


oody ages,,and her bass gearl 
Kevin. Guitars alright. 


Jeanne.Guitars alright but the bass cab is like an 

ge box. 

lle.Whats this 'deep freeze' song about? 

Jeanne .Oh.Claire wrote that. 

Cldire.I saw a programme on 'television aboutin America 
that they put people in cylinders and use special gases 
to keep their bodies o.k.put them away and^hey're 
osed to be immortalised,and they can be brought back to 
life when they've found the cure for their cancer of 
whatever...or they can become clones and live on the 
ooon.,and I thought it was such aload of shit I just 
to write a song about it. 

Rod.Since then the major company that was doing this has 
gone bust,so all these people.. 

Jeanne.are now frozen with no money to get era out. 
Claire.lt was all a con.They'd been taking thousands of 
pounds off people and stuffing them in mortuaries or 

knows what and they got found out. 

Mp.Did they tell people before they died that theyd put 

era in there? _ 


I Jeanne.OH yeah. 

Claire .All these sons and daughters who said it'd be 
|nice suprise for am to see what theyd done for them. 

I Kevin . And you had to pay alo“t of insurance to maintain 
the bodyj 

Rod .They just made awhole lot of money and then pulled 
the plug on all these cylinders. 

Jeanne (laughing, ..and they all rotl 
Claire .And they were all saying "and this is why we sho¬ 
uld all be immortal,blah blah blah". 

Kevin .And they were all Californian too. 

JeanueAll the face-lift crowd.Its like *l've got the 

face-lift,whart can X do now,how can I go on? 

Claire.And you doriT have babies cos you donT need them. 
Jeanne suddenly takes me by suprise and demands to know 
about the mag,I fob her off with vague burblings.. 
gj 4 r»o _t think there definitely needs to be an alternat 
Tre to Sounds and HUE(who?)and the rest of it. 
Jeanne.Godl You know,she went into NME the other week, 
we've met this guy before,Tony Stewart and he said,he 
was from York and thought, it was a bit friendly and he 
said 'Yeah we’ll come down to your gigs' and she rang hi 
him up to come down the rock garden. 

Cleire.I'd rung him up the week previous to give him Aki 
the dates .1 rang him today and said Vfell look no-one 
came to the rock garden how about tonight at the Hoon 
light andhe said 'Oh its too late I canT do a®y thing', Toi 
u'll have to give us more notice.wall I have done.I ± 
dont know wha^ it takes to get someone to our gigs..! 
think it takes a big name band and you're lucky if they 
get therex early. 

Kevin.Why is it,you might ask,that we want these peopbe 
to come to our gigs? 

Janne.Cos we wanna be famous. 

He.KgolS 

Kevin.Get famous ^uick . 

Jeanne. Ac tually we've been goir*£ for ^uite along time. 
Kevin .We' re getting, old y'see. 

Jeanne.Old,we're getting old.The youngest member is me 
and I'm 25. 

Kovin.God,you look the oldest. 

Jeanne.Iget very b A Bg e red.Cos I'm ateacher as well. 
Kevin .Is that why you're haggered: 

He.Do your kids know you're in a bandt 


Jeanne .Yeah they know I'm in aband/theylike it.,except I 
that theyre alt intw two-tone. 

(.fortunate we're in the bog eh?)..T mean! like 2-tone 


part of whats happening,! enjoy it except,because 
we're so old. 

We.It means less people coming to yowr gigs? 

Jeanne .Yeah,but because we re so old we were actually 
inAo ska when we were in out teens.We used te© go to 
Leeds Mecca and the thingey. 

Kevin.I-fc wASthe witch doctor where i com* 


A1testyfe 

































































..but 1 was too scared -to go, 

Claire.X was scared all the time I was going. 

££d.Y°u‘ye got to realise the native aspect of the band 
•.the basic native rhythms. 
aevin . Xoah,me—hhep—ri ddua. 

J eanne .Yeah.him Maori. 


Me.Serious? 

All.Yeah. 

Me .Do you lead era in achAnt before you go on. 

Jeanne.Yeah he's got all the fcear,honest,he‘ s bloody 
great. 

Rod .He used to fo on in a grass skirt. * 

Jean Qh,1*11 have i ti 

j Kevin .Trouble is raaoris arent noted for their percuss¬ 
ive tendencies at all. 

Rod .But theyre noted as musicians Arent they? 

Kevin.fel1 t they like a sing-song,theyre like the Telih. 

ke^I’ve seen Roy Castle gee-ing then up on Recordbreak-* 

ers. 

Kevin .he* d gee anyone up wouldn’t he? 

Jeanne.Tankart My kids at school are a bit provincial. 
Kerin ."Give tne kids what they want". 

Jeanne. Yeah J know its true,! 1 * constantly reminded of 
this,they just wanna hear what they wanna hear,wear 
whatevers "going on",they*11 listen to that,dress like 
that.. i 

fcaxl n . I was joking. 

Jeanne.No...j dunno if we appeal to young kids o* net.. 
Bed.I think you need a hit single Ah*re. 

K£vln.l got a freend whe ses he doesnt really kike us 
eos we sound (pauses for effeet)..middle class. 

Me.Nahh,they(Rent Boys) sound middle-class. 
aevin.No,theyre just inconsequential. 

Jeanne .Theyre just a fucking load of orap. 

Claire/go&n discussing clothes! 

Rod.Then we first got together,before Kevin joined wo 
were more*middle-class* if you like,we all thought we 
could do something different that wea entirely new. 
Joa JMG. ll HXOa voices burbling onto tape., "dad ok fed, the 
Juaage,all tfiese clown trousers... Yeah theyre so auoh i 
to their own image..terrible. 

Rod.After a while we realised you dont have to bo the n 
pop group to do so*.citing oew.I get tired of thio now 
■usic approach you get from people. 


In.Before 1 knew R&ob they knew..mumble..and the 


[is.leally bloody pretentious old bets,T got pissed 

sath thorn. 

find dot of this now sub ic thing is old hippys 
X Mu g b iok.Tou gotta give these bands theirnworth in 
that Ahoy actedly think Ahoyre doing something worth- 
«h61«.Wkat we*re doing is popular music,you can call it 
EJ»fiie* but basically its got to appeal to people 
cite Ilk© rhythm, like daneing and like tunes.A lot of 
po«ple*I a®an take coy Division,! think they were quite 
eos they manged a different sound,good melodies, 
SS*8d VGOGlo.. 

o Q&.ace vocals..1 mean what a fuck.ng shame..and 
l&sofiang like Jin Morrison. 

NM fri» and swell maps leave me cold. 

so 

phavont board a lot of them, 
do. 

jP >S Top Breus ,I mean I‘11 listen to an album and get 
out of it but T wouldnt go and see era. 
ttt.Pergwi all this, lets do the boring stuff,wnen did 
you star t? 

.©h,arrgh,ahh,em..etc. 
started way back,in foyw 
©anno and T had just left A^ College ana were 
gom on to h^her training. 

oughA to get. out that -fciiing tnat was written.. 
Oh,yead 

Xerkshiro evening Post,we played a 
£-30° up there and they did the real names,where 
were born and what school you went to..and how many 
0—Levels you got ;!* ..that was my mother,she went in * 
there and said ’8he's wot eight ^.levels" and that.*. ^ 


Jeanne.Just dull,not anything.••.1 really laked oool 
singers,and i really liked singing .1 kept going and ol 
agging his singing.Ve started from thon.Sho was ploying 
bass for two weex,and oh my god it wao real parrot fas! 
-ion.She'd go Uh.oh.Uh.oh. 

Claire .I didnA know anything,I still dont know mueh ab¬ 
out sharps or flats .1 learnt it all by ear. 
me.This was the debut gig? 

Jeanne.Yeah «o Aid hbout three whicn went ^uit© woll. 
This wds at the barge club in york. 
tie.Actually a bfcfge on the rivei . 

Jeanne. Right,and because loads of people knew us from 
college loads of people came to see us. 

Kevin.Dont say art schooll 

jeanne.Tell we were arA school.w© were*Me and Claire 


* h ®y ® ald n Joanne got the band together 
wnijLm %• wore art school but we met these two whilst 
J* ?»re down hore.be were at York art school,we went to 
1#f# iD London » J#ttan o »nd I,Rod came to Lond- 
•* '**▼• and then when we’d finished art college.Jea 

MkR.and T,wo still werent into mua&e at all as far 
JTspmBo. Ringing. 

Claire.^ loved singing but that was about it,but we 
wont york and rod was trying to get a band together 
of various types of people but they needed a bassist. 
Rod.Rave you heard of Ike Prime Movers,th^yve split up 


Troll the drummer in the band,mo n him tried to got a 
band together in York and needed a bass player,we had 2 
auditions with these guys who were totally out of the 
window. 

Claire .They eouldnt come to rehearsals eos they had to 


go to the Yorkshire Show or something. 

Jeanne . As goo cows. 

Rc-QoOo Nigel said why dent we get a bass for Claire and 
“loach her to play stuff,and we did,and I wan singing,A 
Jeanne used to come down to rehearsals and tell me what 
I was doing wrong. 

That. sounds awfulg 


asm 


.Nigel said if you thinK you can do bette-r get up 
onstage apd do it, thatswhaA happened. 

Jeanne .And I said I'm going to be Aka a teacher,! eaat 
bo the singer in a band*. 
gevia .How long ago was that? 

Jeanne .Tears and years ago. 

CY airs .Fucking ages age. 

fled .throo or four years ago,five years ago.. 

Jeanne .Not that long ago, 

Kevin .Ton* d already lived in London. 

Joanne.Three years ago I reckon. 

STalre .Four. 

Jeanne .Four years ago,something like tnat,3fc yoars ago* 
I 'thought there were too many blokes singing like hta« 
Kevin .Badly. 

Jeanne .Not badly particularly,just go bloody dull. 

Rod:. ! think I was pretty bad. 

Claire.Just not original enougk 
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w«r« at arTachool,the blokes in the hand were never a 
art school..he (RodJ was the bax manager at our school 
and h« (Kevin, was er.. a fucking builder. 

KsVinlgrins)• 

Jparino. And er. . sorryve lost track. 

Hed.Ye came to London and the hand as it was split up, 
irs had another guitarist called (jr&haro rainting. 

Jeann§.Who's here tongght. 

Kevin .Used to be in the Passengers. 

led. Mi gel left, 90 that left us without a drum, ser .Ye go 

one and done a few gigs.. 

il 1 this took a lot o£ time. 
ged.Ieah anyway he sort of left. 

Jeanne. He wasnt very good was he? 

EQd.TKon we got this ether guitarist who I just talked 
nfeeat' who was very shy and at the same time Kevin joi 
4ed and the guitawaix left 

J9*nne*-Ah»but Kevin. .we played a gig at Dingwalls with 
®tit a drummer,end this guy called Richie ihatkwwe knew 
need to be in the Iolers. 
another famous band wo wont mention. 

( or however its spelt). 

Yeah. Claire. fell wo didot wanna raenxion it,and he 
ight ho 1 d play with us. 

...oh,and we did two rehearsals. Joanne.Terrible 
he turne up at the gig... Jeanne ...speeding! 
said are you o.k. and he says "Listen I cant ro 
a fueling thing.“so we're sitting at a table wi 
h him,going "You renenber thisgit. goes., 
eanne.*laying with those ,eh god what were they call* 
,hooo old codgers..that-.no.. 

Claire .lebodys gusinees. 

jftipny .leteiys Business, my god they were terrible,and 
they were el* terrible and naety and longhaired..boufi 
hair and their big shoulder bags and they thought me- 
aad Claire were greupie types. r 

led .i»d enstage during the neb it was absolute anarchy, 
eed Bichard,.. sene numbers were supposed to be slow,but 
feo dUmt care coo ho. seuldnt remember anyway. 
(Elfcjge .Af^r 4Be gtg poo|0.o were oooing up and saying 
ttkl fts really good. 

i ga v «MV»-fBBXB. ..and he‘d lexpresstrain 
11 fsv leather, 
couldnt keep up. 




thinking "I'm sure I'm in here soaewheie"‘but Kevin was | 
there tuat night, and lie's gol a pusliy girlfriend. 

KMOClt KAxUlC oil the bog do >r, and in the place of the 
▼ice si|uad stands the man who owns the studio they use 
and Kevin's pushy girlfri end,Hiriam.After a c^iick cliai| 
they depart. 


_ nn ,» then *e got so conplicated,the numbers were so 
damn hard to play, we were .just like this onstage^ hunc he; 
up into Quasimodo pose) And we thought well,we enjoy dal 
ciup and jigging about on stage to music,why the fuck 
are we doing this to ourselves.. 

Rod.So we decided to make pop songs again. 

And also I really like 9inging and if we're gomu 
iret complicated there was no way 1 was gonna be able to 
sin.-? as well.! dont wanna he known as this really brill¬ 
iant bass nlavex ,dorrt really care about that,I just warn 
-a be port of a hand that makes tne music it wants to 
make and be able to enjoy meself. 

Kevin .All you gotta do now is try and enjoy yourself. 
Rod.Shes gonna i;et soue bass keyboaids,Bhe reckons itll 
he easier to get int-o. 

Jeanne.Have you seen Devo* 

Rod. tfo.we had atalk about that. (He n' Joan went urgghj 
Jeanne .Oh,theyre fucking amazing.,he uses bass keyboard; 
a really admirable way of playing bass. ■ 

Kevin .!ts got more like us playing more than anything 

else. 

Rod .We* ve got & lol o£ numbers we dont do in the set at 
the moment which definitely need keyboards,theres alox 
more space involved,the guitar work I'm doing at the 
momen is mainly heavy chord work,I'm moving into sing 
-le line guitar,we want keyboards to add a rhtyhm. 

Me.You wanna work ou song endings, a couple tonight jus 
dribbled o it. 

Kev in .There was a few cock-ups tonight. 


sswjyus-a:= 

SLSi 

our froni room.,and it was great. ... 4 

E.T-n .Pl*ved -fchere a f.w times,the nevfclwoi.rs dirt,.t 

fesa-iwssvs 

did'on. gig at ihe(discusses location, 

gjTnTSouthbank. Jean-nelly god it was so... 

Claire. Everyone said... 

Christ you sound miserable. 

SSSrSSi w/ S only S Utile time a„o actually. 
Hrf'.T!; you s upport the Ruts at the music machine. 
ClaireT hat was a good gig. 

Mo«T&u g ot an encore. 

fP^tir^e’^dU Un drop b.t.e.n the -hers 

K 0 i i ova it when we gob an encore. 

..we couldnt believe iv. wnwu » y'know.. 

leanne.W*.-&b®^g ht fucking hell, the Ru s y 

k is really great to play on * 

Claire .!*®* sta^e is re iiy » spread out for 

Joan n e . Kxcept the drummer had his kit spre n 

about three miles. _ . * 

Claire. That was their -“^"^Tbitan! t'h. manager 
‘ iwanw e.We wanted to move the kit a dix n 
;aid ~Pon't more the kit..blah blah.piss off . 
claire.That gig was den. when we were still ^it. 
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S air< «li -bhoy just had a different attitude towards it 
oy wouldn't got- into that state of mind. ,because we 
vent on and did our sound check and it was so much blo¬ 
ody easier. 

Bod*Our attitude is you just go there,you know it isnt 
going to be all thdfc. good,put all you can into it,and 
we hope that audiences ^just like to see you getting 
confident,and enjoying yourselwes,and not getting over¬ 
ly bothered about the sound or anything..1 hate it when 
you go to a gig and you see guys getting real prima don 
ma-ish 'Oh i cant hear fuck all in this monitor,and thai 
monitor,and this that and the other.foint is when you*r< 
•motaje theres not very much you can do about it anywayJ 


T** only way is to go onstage and enjoy yourself and 
hope audience does too. 

Kevin .Its a little bit contradictory ,after what yon*ve 
just said about getting the vocals right 
Rod.T moan the gigs we’re doin^ at the moment,we 1 re wel 
aware of tee shortco lings. 


Jeanne .leah,a lot of the song endings depend on vocals 
and chords corning out really BIO. 

Claire .And you have to know exactly what you’re doing 
ora those or you ca nt do it. 

Rod .Our music works well with keyboards,cos we did a 
r cording of an old Doors song called ’I love you' and 
did a fast version with the keyboard player.The guy is 
n't into...the main problem with keyboard players is 
that they all want to be ioTes. 

Me.llhey dont want you to see their fingers move. 
Kevin .kore of a Russ Conway. 

Rod .This guys more rhythm piano,has really good.So thic 
is what we wanna do,and Claires getting a synthesiser , 
but we’re not getting into the realms of synthesiser rau* 

&od.Justx want eatra depth. 


Rod .Its a song 1 wrote about the future.l envisage the 
time when you.get cities with a kind of vortex and the¬ 
res alot of areas of the city which arent used anymore, 
because they arent liveable' in,buVr theres a lot of peop¬ 
le living in these areas who arent cared fo*,outlawl a nd. 
Geoffrey is agvy whos an ordinairy citizen in the futur« 
and he stumbles -through a gate or something into the 
wastes,and this cities Lodon and its soho,&nd he finds 
his way into a club and heres all these people,all hang 
ers on from the club days,theyve got t is band,and the 
only music you can listen to in society is disco,and 
these hands don', play disco. ... ^ etc > its apolitical 
hing i spose really...and geoffre. ets himself well 
dosed upeps t.iey dont have food.no profound statenets, 


opposite. 

\ about that 
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were gettin* 
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'f»Y. Explorers—Nashvi 11 e . i You must remember T.V« 

Smith, the John—hoy of the 
£lew Wave.He was one of the 
3 main writers of 1977^with 
Rottern and jfoxx)Now hes 
back with new jaunty steps 
and a crick in his neck,but 
will you listen.fou should^ 
because he has plenty of 
new songs many of which 
e o.k. and one is brill- 
ant. This sona 
"TomohAwK cruise” and 
Concerns the jet prop¬ 
elled bogey that has 
made Margaret, Thatcher •> 
the. hairy spectacle i 
is today.Was a time when talent 
w»s enough and by rights Teev would 
be in the charts by now.But the def 
inite lack of denim and matted mane^ 
doesn't cut it with todays MR men. 
They Are sear chi «g for a hybrid ciu 
of Whooo-arrrgh {terrrrang rout 
Amt morons and tins sprightly 
ditties of things pertaining to 
life and times as the perceiving 
brain sees i t are ncrt vhats « need 

ed*. *Tomsha^fk Crui sc 1 
is classic 
Smith.The bci 


nd |.et fh 


do*?K a b 


feel 


with -th 
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shut 
lot 
the 

early, seven ti® 
made. £5 
tao 
much a* 


times 


Joai&s at?*hy? flr,t r9al lnter,rio ’' *e'v« done. 

!§£. p "cV" n v~; - - «. ■ 

fi?^ 0 th. y dent exi,t r “ : ;n y 0 ; th? 

Sirs.”. ,:i:r «J 

r K «r«r 

jme-' .t’jir-—• • 

£^Liverpoool.(Gi^ leJ 
Kerin reveals a pfeat n «iM • 

Sudi ed ,‘ he D8ll y “*"or» ° h * h »* discover*.e it]l 

normally j«d ramhl/a x you as * ®e. 

this time,i j us± r ecHor y ou ,0 ouoht ie t mUS h C * tC ‘ bul not " 
beneath the normality v 0u miohi t0 Check th ®“ out as 
unexpected devious q£a^1“ ? 8U8 P* ct ^ - sort of 

like SiIhouette.TalK^oftly a R u 8 °? d “ n<1 “ 01 >g« 

O™- ere just as good a „ an^'elL ,\ } and lU *« 

so do your self a big favour. * ’ g0t to <>«•*, 

» ck 


N SPITE OF WHAT YOU’VE SHOWN 

?E |*M STILL CONVINCED THAT I 
AN CONSTRUCT A THINKING 
-OBOT-AND NpTONLV TWAT 
IUT A ROBOT WMO LOOKS LIKE 

\ human- WHO can Move 

iND SPEA/C LIKE A HUMAN/ 

CAN MAKE A HUMAH&IP 
TOBOT' 
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Y OU arc about to spend an evening with a young 
man whom you know little bur. like. 1'his is your 
first time out with him. You probably know what 
you intend to wear, and how you intend to behave. 

Just the same, how' about checking your ideas against 
the little set of rules below? I worked them out not only 
from my own experience but after talking with a number 
of youngsters who are knowm for good manners and good 
taste. 

Could be they'd help you in having an evening to 
remember. 


“hop” in an elaborate gown, with everybody else in skirts 
and sweaters. And you wouldn’t make a hit with your 
escort by appearing at the club’s annual dance in a jumper 
suit, particularly after he had taken the trouble to don 
tuxedo and black tie. 

If you are on the plump side, shun wide or horizontal 
stripes, puffed sleeves, polka dots, fussy prints and woolly 
sweaters. Try vertically striped materials and dresses cut 
narrower in the waist. You’ll be surprised how they can 
“slim” you. If you worry about being too thin, then don’t 
be afraid to buy those dresses with the built-in help. They 
will boost your morale, and it’s nobody else's business, 
anyway. 


YOUR CLOTHES: Most boys love frilly, feminine 
things, but don’t be afraid to w r ear something plain and 
simple, or even out of style, if you know it suits you. 
Nobody expects you to wear a Paris original. The great 
thing is to suit your dress to your personality ... and to the 
occasion. You’d feel pi at) rill) turning up at a weekly 


YOUR MAKE-UP: Don’t overdo it. No man likes that. 
Remember, the purpose of make-up is to accentuate your 
good features, not to bury them under layers of lipstick, 
rouge and mascara. The present trend is towards less and 
less make-up, and I’m one of those who welcome it as the 
best thing that could have happened in beauty fashions. 








A portrait of Adam—as you car scc—is taking shape in the 
picture above, and all around you on this and the next pages 
are other portraits of Adam—at home and at play 


el. 


This applies especially to the younger teen-ager. 
Nobody looks sillier than a i>,-year-old inexpertly painted 
to look like a femme fatale. Believe me, ‘fatal” is right— 
but not the way she wants it. 

Cleanliness and good grooming are far more important 
than cosmetics when it comes to attracting the wayward 
male. A dirty neck is a bigger handicap than a shiny nose 
or a few natural blemishes. Do you bathe or shower every 
day? Use a deodorant and a mouthwash regularly? Brush 
your teeth twice a day? Keep your fingernails clean? 
Chaftge your underwear daily? Shampoo your hair fre- 
v quently? If you do, you can afford to laugh about a small 
® cosmetics budget. 

WHAT ABOUT DRINKING? If you like a glass of 
wine or a cocktail, don’t pretend you don’t. As a matter of 
fact your date will probably appreciate your willingness to 
sip a drink to prove you are a good sport. But you mustn’t 
overdo it. A girl who gets tipsy on a date only shows that 
she has no self-control, and she will have spoiled every¬ 
thing. If you are under 18, it is more graceful as well as 
more sensible to stick to soft drinks. 










Title. 


uusi another pop band with a girl 
singer ?Nope.One, they wont have her 
Shoved oat front and sign to a big man 
ipul&tihg label.TVo their music has de 
ceptive depth about it. The music swirl 
curls and curves, slc*r y fast and insist- 
ent 

Billy,kybds,<ex cuddly toys.gMlly,© 

Billys brother at present,on guitar, 
singing, Terry on dr urns, Matthew-bass. 
Compounded through a desire for a red 
bass He couldnt play«w and Bully 
v?) started Knocking out crap a couple o:£ 
years ago.One month ago,or so,Terry 301 
ed,ending the reign o£ terror an ex Ber 
ie Torme drummer had inflicted on them. 

The songs are classy and sample on the 
Side.A few listens reveals a whole lot more, 
especially en the slower stuff. The guitars 
seem to set a backdrop -for the dances of el 
Lea,exuberance per sonni'fied, but the real 
ingredient of their music is the deft key 
board playing which makes all the songs 
GOOD.Some have tinges of*G&EATness thrust up¬ 
on them.' Nerve GAs will knock you out. {oh very 
funny ) 

Tkeyve got a single out on Secret Records 
a smashing pop tune,' 4 Tell dim 11 vhich Bello 
made famous in the daie of "Liftoff 1 and 

Ayshea BrougK(Who? ) .TT do it bettef*. 

Like many bands gigs are at that 
plentiful. They 11 play anywhere as 
revealed by them playing Ihejoha 
Bull 4n chiswick.i)efxnitely a bog 
to avoid.Whilst they were piAIlWG 
it felt as good as anywhere 
la the rock garden xt all fell Apa 
rt and Bully y then with his guitaf* 
gum intactfbroken now) did a solo 
version of ^Somewhe^^e over the rainbow". 
Xt-was horrible.B^t you wish you ware 
e. 

DohT you?DonT Tout? 

lj£ you dont * check em eut^ then nhore fool 
you. Live they are excel lent.'post new wave 
dance band(or so they say). 

Anyway . . .Matthew is in breaking 
wetting himself over Haxel 0 4 Baboon and 
th« fixst band Billy saw was Black Sabb¬ 
ath. 

Viexrd how great pop sounds so simple 
yet the es masses going on in the back¬ 
ground, and this lot control the masses 
very easily, 

Billy also likes the Ants.(Taste^And I A 

An album could be out soon.&ut get Tell 
Him and hear- fche monstrous sounds that 
will leap your way .Turn It over, listen 
t© “Motorway 5 and say u<4 Not $ogood m > 0 
Pretend they re hip, and rave. 









ted by the though* ol seeing lalhings ( ho ho) of subversive sex, for £2,30 then think>> 
tB y af^in oh beasts with thf sticky fingers be- | i 

cause the film has absolutely nothing going i 
A Ujt alkali.Vfhen viewed in the "cold light 1 

of day" i-t actually seems more boring than 
when originally seem.Far from being a serioud 
s attempt to analyse the subject of sado-mass3 
ochisraand probe beneath the misconceptions 
that we probably have,it fast becomes a mean¬ 
dering worthless exercisewhere SM is shown ass 
a voyeurs delight of rather sore and sorry arr 
tefactsv.whips,chains and babies bottles a spee 
ciality . . .jThe nearest we come to a revelat¬ 
ion,of sorts,is the 'maitresse' mumbling "Itss 
exciting ,getting into other people's madnesss 
\ mi i n . ... <r,<:-sg, / n !U\ Amidst the scenes of offbeat beatings we alson 
have a love storyof Ariane 'the maitresse and Olivier the loverboy. « igw » 

Tlic film starts with Olivier picking his nose and the level of excitement is kept at 
this breath taking pace throughout.falls completely in love with this notorious young 
Conservative.She originally traps him attempting to break in to her private leisure centre 
h „, is iriven a reprieve when he reveals himself to be eventually capable of pissing all or 
er one of her clients. ..and later he is at hand to belt-whip a ’naughty girl" in the plaas 

«nt surrounds of your everyda y Wading* anrafetepptrto'di ssuId 1 e m hK 1 ^om°futbber 

°battering S of 1 bollox^ta^move she totally resists.He attempts to discover who is behind her 

battering €sc apades and finds it is the mysterious Hr. - 

Gautier. Angry and intrigued he is on the tr- 
ail at last. 

Olivier is a good guyof course 1"1 once 
worked in a slaughterhouse. Xt was terrible. 

After a few days I got used to it, so i (^uit. 
we hone he comer, out of it alright. 

The Maitreese meanwhile goes about her 
painstaking (laugh damn you!) business of ni 
ing men who are wearing selections of her er 
otic underwear catalogue.whipping and pierc 
iny the buttocks of a man suspended on a 
„„ TnlV kreninr men in cages and feeding them hair 

ng folk,keeping - ^ mas-ked m en on a rack and of course nailing 

infiltrated dog foods,stretching ea route through his cock, .vnot actually thr- 

a man to a piece of woo^^y^eans and pierci n e his nipples too,just for good meas- 

ough it tuo jws _ inrideniallv centres not around these painful actsx but the 

H ure.11.is blokes punishment an after the n,ilin e took place. 

\ fact that he is to be kept tn da them by constantly intefering in her work, 

< Meanwhile Olivier widens tlte ri unless she specifically asks.When he for- 

1 an area in which iis presence is not g ix nalura n y does her dominant myst- 

ft , Cibly SC ^ d at r ail.One n man blinded by a leather hood is innocently chained inside a 

£ ique no good ° look see. Cr vinp"Mistress..mi stress..vater he is 

cage 01 S 41.0 silent Oilvier is \he mispress.The water he hears pour- 

acting ,mde ^ **\ n his role the full.'Oh i don4 desme it mistress. .i am not wort 

ed causing him to ■ ma ^ k J nd as -fc he man wi L l not answer the qiie\ions to tlivier 

^Thy' (etc) .Oliveir rtps • w v lic h doesnt please him at all.it appears he goes 

/pleasure he receives a good J contradiction but only a temporary bKmish a s 

«r.tSl y f n» !!piiily 0 Mi«sta4is e itslef »s slo.er than i. h,»a,.ly,feasible for entertainment. 














A further con trad i c X\on eems tc be that when these gen u t ne 'cl ients( stuntmen weren't poss 
ible of course) are going througn all these* diverse methods of excitement - not one gets an 
erection and jet they re supposed to be m absolute ecstasyl 

K*%% BUT who is Gautier? What is the secret of Arianes past lxfe? and where does ©livier ^ 
really fit into all this;Who cares* 9 

tfith about twenty minutes stiIf to view me n'joan cleared off after the senseless killing 
of a horse was shown.This was no axty statement-No c i eve r / possibly justifiable symbolism, i t ^5 
was simply a worthless moment which showed the film to be the load of* fu~cking shit it 

undoubtedly was*A senseless revolting scene which debased a proud animal when placed against 
the inferior human being. The nudge nudge crowd filling the cinema were cleanly determined to 
stay till the end and savour every flash of fanny and prick they could get for their snpney 0 
Wone of them had tY\f good sense to leave. 

ftfone of the S>M scenes offended or revolted me in fact 1 laughed at them which was not 
what I *d expected,but then it mi&ht just ais well h&ve £>eer\ called M CAr ry uo Cor%Zk$ *„In concl 
usion 1 feel this film comes over as Nothing ?rore than some pathetic arid sensax i ona ? i st piece 
of crap. 

There are no shocks. 

Barbet Schroeder, whoever he is,has made a film that totally fails to investigate 
the subject natter in an interesting or informative manner, p! ump i «g instead for the easy 
option of bollocks galore. 

It is berth an* insult to our blinds and sens iib i 1 i *ber. 

He has also degraded SM by reducing it; to petty laughing stock material, soft core 
smut hardly being <& reasonable portrayal of a. subject which deserves the consideration that 
a- film on homosexw&lz.ty or transvestism would attractuApparently thigis regarded as his best 
film yet*Presumably his debut too* j 

By comparison th« 9 Tempest’ Is the finest film since the invention of Mr. Marconi, (euc> 
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BIT 001 DATS GEORGE 

'END OF FLIGHT 182 


BBT 002 THE DOOR A TIE WINDOW 
'PERMANENT TRANSIENCE 


BBT 003 "0 ODD MASS IN THE TOID 


BIT 004 ZCRCH 
'ZORCH 


00 5 ZORCH 
■ZORCH 


BBT 00» ' 45 MINUTE OF UNEASY 
LISTENING 1 

TH« Hard Linas Compilation 
Tap* featuring all the 
h boro bands 


BBT 007 NO ODD MASS IN THE TOID 
■ ABSURD CARTUNES' 


BIT 008 THE TRANSMITTERS 
■IJAI DU1' 


BBT t>09 NO ODD MAAS IB THE TOID 
■LOOP GURU' 


BBT 010 DIB DOOR A THE WINDOW 
■MUSIC AND M3 YEMENT' 


BIT Oil TIB DOOR A TIE WINDOW 
'DETAILED TWANG* 


BBT 012 DIE HORNSIT-DUSSBLDORF 
PICNIC CORPORATION 
■ALL THIS FOR THE PRICE OF 
SOUP IN THE DATUBRAMS SHOP 


ALL TAPES £1.50 ♦ 20p PAP 
EXCEPT 006 £1.25 ♦ 20p PAP 


FftOK WTO*- 


ALL TAPES AVAILABLE FROM' 

HARDSLINES 

64a Notting Hill date 
LondonWll - 229 4919 





























































